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Een film van – Un film de Fatih Akin
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Het leven van Katja stort ineen wanneer haar man en zoontje omkomen in een bomaanslag. Na de periode van rouw en onrechtvaardigheid, is deze van wraak aangebroken.
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La vie de Katja s’effondre lorsque son mari et son fils meurent dans un attentat à la bombe. Après le deuil et l’injustice, viendra le temps de la vengeance.
FATIH AKIN – Writer/Director 

Fatih Akin was born in 1973 in Hamburg, Germany, the son of Turkish immigrants. He studied at the University of Fine Arts. After making two short films, he achieved his breakthrough in 1998 with his debut feature SHORT SHARP SHOCK. It was followed by the road movie IM JULY with Moritz Bleibtreu and Christiane Paul, as well as the documentary DENK ICH AN DEUTSCHLAND - WIR HABEN VERGESSEN ZURÜCKZUKEHREN about his parents’ immigration story. His 2002 feature SOLINO tells the story of an Italian immigrant family in Germany.

His international breakthrough came with GEGEN DIE WAND, winner of the Golden Bear, as well as the German and European Film Award. He documented the diversity of the Istanbul music scene in CROSSING THE BRIDGE – THE SOUND OF ISTANBUL. His 2007 feature AUF DER ANDEREN SEITE won the Best Screenplay prize at Cannes. The following year, he directed an episode for the compilation film NEW YORK, I LOVE YOU. In his comedy SOUL KITCHEN, he created a monument to his hometown and won the Special Jury Prize in Venice. For his documentary MÜLL IM GARTEN EDEN, Akin followed the environmental damage in the Turkish village of his ancestors for many years. His 2014 feature THE CUT premiered at the Venice Film Festival. His new feature IN THE FADE, starring Diane Kruger, premiered at the 2017 Cannes Film Festival.   
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INTERVIEW with FATIH AKIN 
What‘s the origin of the project? 

I was inspired by the NSU murders in 2011. The German Neo-Nazi group National Socialist Underground (National- sozialistischer Untergrund) perpetrated a series of xenophobe murders between 2000 and 2007 throughout Germany. It was shocking for me as I’m of Turkish background. My brother was acquainted with someone who was killed from Hamburg. The big scandal was that the police focused their investigation on people within the community of the victims, blaming drug or gambling connections. Police pressure was so intense that even the press and the community themselves began to have similar suspicions.   
I started researching the concept of revenge. Does it really exist? Who would actually seek vengeance? Would I take revenge? Katja has her own morality, her own definition of justice. In that way, Katja embodies something dormant inside of us that should always remain dormant. I was not interested in the murderers’ perspectives. I was very clear about where my empathy, my focus, had to be. IN THE FADE became a very personal film for me. Although she’s a blond and blue-eyed German woman, the character of Katja is my alter ego. This film is about that universal feeling of grief and its many layers.   
How did the collaboration with co-writer Hark Bohm come about?

Hark Bohm was on-board at an early stage. He’s a lawyer, and of course it helped me a great deal that lawyers and court cases have also been central to his movies. We both headed to Munich to follow the 2013 NSU Trial live. That inspired me to study the case files, which I then discussed with Hark. In this sense, he became the supervisor of the court sequences.     
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How did you come to cast Diane Kruger?
I met Diane Kruger in 2012 at Cannes. I was presenting my documentary MÜLL IM GARTEN EDEN and we put on this little beach party. Diane turned up at the party and started talking to me in German. She said she’d want to shoot with me if the opportunity arose. I was happy to give her my word and the day came four years later: I was looking for the lead actress for IN THE FADE and thought of 

Diane and sent her the screenplay. Diane absolutely wanted to play Katja! I never regretted casting her. She plays the role magnificently.   
What makes her such a great actress is that she’s fearless and curious. She will try anything. She’s also very focused. She has such a high level of concentration. I truly believe she enjoys acting, even in the most painful scenes. I also firmly believe that Diane put in such an exceptional performance because, as an international star, she’s waited years for a big German-speaking role, as she grew up in Hanover and considers herself German. Diane really enjoyed acting in her mother tongue, in contrast to her usual English or French-speaking roles. Because she had the opportunity to express herself even more freely, in the language she grew up with. I realized she possesses a spot-on instinct and immediately senses when something’s not right in a certain scene. That’s why I was always well advised to listen to her in such cases.   
How do you work with cameraman Rainer Klausmann?
My many years of working with Rainer is like a marriage. Our communication on-set has been reduced to the odd grunt because we hardly have anything to discuss. Rainer always drives me to try out new things and would never stand in the way. Rainer certainly supports me, but he always puts the brakes on if I lose sight of our original goals or get stuck at a dead-end. He tells me straight up if he thinks something is ridiculous or if he doesn’t understand my motivation for a certain shot – or he’ll sometimes accuse me of only choosing a shot for its aesthetics.
Tell us about your collaboration with Josh Homme of the rock group Queens of the Stone Age.
I listened to a lot of Queens of the Stone Age music when I was writing the screenplay. They have these fatalistic songs. It came to me that fatalism was the right attitude for this film. I made a Queens of the Stone Age playlist for the character of Katja. I asked my music supervisor to clear the rights to those songs and she suggested that I ask the band. I was able to speak with the group’s founder and lead vocalist Josh Homme. He saw a very rough cut of the film and he liked it! Maybe it hit the same nerve where his songs come from. He was busy finishing the group’s new album, but he still agreed to work on the film. He had only a short time to do it, but he managed to make this incredible music. It’s very unique and sad and beautiful. I’ve always wanted to do a thriller or at least work with some elements of that genre. Integrating this music has definitely given the film that quality. 
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DIANE KRUGER as KATJA 

( The Hollywood Reporter
Diane Kruger Kruger, who was born in Germany but left her native country 25 years ago to live in Paris, was on the Cannes jury in 2012 when she met Akin, and said she'd love to work on one of his movies someday. A few years later, he came to Paris to show her the script for In the Fade.

"I was a little shocked that he thought about me for this part because it's not typically what I get offered," says Kruger, 41, who is best known for starring in 2004's Troy, the National Treasure series and 2009's Inglorious Basterds. "What moved me the most was that it wasn't the typical terrorist-attack film, but it really was a movie about grief and family."
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Kruger's work as Katja — her first-ever German-language performance — has earned her critical praise and the best actress award at the Cannes Film Festival in May. As the timely film builds awards momentum, Kruger says the role sticks with her more than any other ever has.

"I wasn't sure if I was capable of playing this character, I've got to be honest, when I first got the script. And I felt that Fatih wasn't sure. I knew that he was taking a risk on hiring me because he is known in Germany for hiring nonactors or local unknown actors, which make his films always so authentic," says Kruger. "I just decided early on that I was going to just say yes to everything, not question him really. I was going to jump off that cliff with him. I'm going to do anything he asks."

So she moved to Hamburg eight weeks before shooting. She helped cast every other actor in the film, reading with anyone Akin asked her to. And, most importantly, she met with more than 25 people who had lost a loved one, mostly families of murder victims.

But meeting with the families of victims wasn't the only way grief creeped into Kruger's life. During the nine-week shoot in the fall of 2016, she suffered a loss herself when her stepfather, Wolfgang Bieneck, died. Her mother's longtime partner (her parents divorced when she was a teen) had been a significant part of Kruger's life and had attended several red carpet events with her over the years.

"I was playing grief and then feeling the grief. I felt overcome by the darkness," says Kruger, who say the shoot was "the hardest, the darkest time in my life."

The film was shot in chronological order, allowing Kruger to ebb and flow with the emotions of Katja. Some moments, she's crushed by sadness and shock; in others, she's attempting to numb herself with drugs; then later, her anger boils over into revenge. Especially difficult, says Kruger, was the scene when Katja first learns that her family has been killed in the attack.

"I don't even have a recollection of shooting it," she says. "It really was an out-of-body experience. When I saw the movie for the first time, I was like, 'Oh, fuck, yeah, we shot that.' "

When she was done with the shoot, Kruger found it impossible to move on. She refused to take another job for several months. "I just didn't feel like I could jump into another film right away, which had never happened to me," she says. Instead, she spent time with her family in Germany; she also had to focus on kicking the smoking habit she'd developed while playing Katja.

Ten days before In the Fade made its world debut at Cannes in May, Kruger saw it for the first time alone in a theater. "I was really stressed out," she says. "I was relieved because I knew there was a truth to the film. Whether or not people are going to like it, there was no cheating. It felt raw, and it felt, very bizarrely, unfortunately timely."

Indeed, while Kruger was at Cannes, another terrorist attack made grim headlines when the Manchester Arena was bombed during an Ariana Grande concert, leaving 23 dead and more than 500 injured. The event weighed heavily on Kruger. When she won the award for best actress at Cannes, she acknowledged those who, like Katja, had "survived an act of terrorism and were trying to pick up the pieces and go on living after having lost everything. Please know that you are not forgotten."
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